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Il series, Nothing, 2
2004

18 karat gold

2% x5x 2% inches



The work of Dove Bradshaw works with our changing conceptions of time
and space which we have assumed for a long time are two different
things. She's involved, as we are in our lives, because of art, with an
almost scientific procedure, so that she can experiment in such a way as
to prove something. And she can subject us to the results of her
experiments, which can open us to the life we are living. It's very curious
and very true...

Dove's work is preparing us for a constant loss and a constant gain, and
also of not knowing whether it's good or bad.

John Cage



Originally not conceived as art, it was designed to function horizontally as
a level, vertically as a clock. Later when left uncalibrated, it became a
work by resisting the notion that space and time are measurable. The title
is a nonsense mathematical formula -- drawing attention to the Western
attempt to define things with a nod to Eastern mysticism.

Dove Bradshaw



20

1971

Glass, acetone

2% x5x2%inches



Full

1990

Pigment, varnish, gesso on linen
7% x 7 %2 inches



Ground

1988

Plaster on wall
32 x 24 inches



Without Title [Carbon Removal]
1991

Carbon paper

6 ¥2 x 5 % inches



Without Title [Carbon Removal]
1991

Carbon paper

6 ¥2 x5 % inches



Without Title [Carbon Removal]
1981

Carbon paper

6 %2 x 5 % inches



Without Title [Dust Carbon Removal]
1991

Carbon paper

6 %2 x 5 % inches



Angles 12 Rotations
2004

Oll, plaster, jade glue, gesso on linen over wood
21 Y4 inches each side
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